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•'Don J nan "can bear— they form too largo a 
liat on a small head. . „„;,;„„ 

The Austrian nobility made such opposuiou 
to the marriage of Prince de Windischgraetz 
wiih Mile. Taglioni (a plebian ! an opei-a dan- 
seuse, laugh !) the Prince applied to the Emperor 
to ennoble her. His Majesty made her Baroness 
von Thum. The nobles could not cavil at a 
noble lady, so the marriage will soon take place. 
The Baroness von Thum (ex-Mlle. Mane Tagli- 
oni) is a kinswoman of the celebrated Taglioni. 
She was until quite recently first danseuse ot 
the Royal Theatre of Berlin. She has talents— 
at least in her heels— (there are some women 
who have talents nowhere, and but for cotton 
would be thought as .unattractive as^hey are 
unintelligent) has all her teeth.iahdl.ias heard 
it thunder only thirty or thirty-two summers. 
Her brother is attached to the Prussian Lega- 
tion, Paris. • 

Mile. Thuillier's benefit: has taken place. A 
most brilliant bill of performances was given. 
Sl«3 played La Petite Fadette. She quitted her 
bed to play it, and acted admirably ; when the 
curtain fell she fainted.'and was carried insensi- 
ble to her dressing-room. The first word she 
said when she recovered consciousness was : Did 
I play very badly ? The net profits of the benefit 
were 10,50df. . 

The Opera Comique will soon bring out "Jose 
Maria," in three acts ; book by Messrs. Cormon, 
and Meilliac ; score by Mons. Jules Cohen ; and 
the same theatre is rehearsing " Les Sabots," the 
musical pearl of the last century. 

Mile. Alice Vois, a charming young girl, '.he 
pupil of lier father and of Mons. Duprez, has 
been engaged by the same theatre. She has 
played one season at Nantes and one season at 
Strasburg, with great success. 

The French Comedy is rehearsing Colin d' 
Hai^ville's "Le Vieux Celiban tine," for Mons. 
Monrose; and " Gringoire,".a piece in one act, 
by Mons. Th. de Banville.. 

It is stated for positive, Mons. Victorian Sar- 
dou is busily engaged vvritiug the " book " of an 
opera, whose score will be composed by Mons. 
Auber. This opera willbe brought out at the 
Italian Opera next season, with Mile. Patti in 
the leading, part ! 1 1 

A Hanoverian danseuse, (for she is Qennnn, 
despite her Russian name,) a Mile. (5ranzow, (the 
, indefinite article sufficed yesterday,) who will 
be to-morrow </i« Mile. Qranzpw, has made her 
first a;ppearance at thei Grand Opera in Giselle, 
and has taken rank as incomparably the best 
danseuse seen there since Carlotta Grisi's days. 
She is a pupil of her father and St. Leon, and' is 
an accomplished danselise. She is no beauty— 
nor is she a fright ; she is neither tall nor small ; 
neither fat nor lean — she is a danseuse, do you 
understand? A danseuse is never pretty nor 
ugly, never tall nor small, never fat nor L'an, 
she is a danseuse, that is her alpha and her 
omega, shei is a danseuse who is lighter than air, 
who is familiar With all the secrets of Taglioni's 
school, whom Fanny Cerritto can teach notiiing, 
who has nothing to learn from Carlotta Grisi, 
who can show Plunkett a thing or two un- 
dreaiiit of in her heelosophy. By, a miracle, 
' Giselle has hot a wrinkle, although, as every- 
body knows, music is as subject to crow's feet, 
• as a ball-rooni's beauty. Somp man says he 
considers (3iselle the best ballet ever "(vritten. 
and really the only ballet, and for the life of him 
he can't see why it should be changed, for let le 
maneluihei changed as often as it may, it is al- 
ways the satneWM ' 

The Theatre Lyriqtte has, in turn, brought 
Q,ut "Don JuiVn ;" it is not so brilliant as- the 
pei-formance at the Qrtirid Opera, although Kfme. 
MiolaW is admi fable as a songstress, but wfetche'd 
as an actress ; Mile. Nilsson, charming every \vay 
except in her part,- which is not pleasing jMrne. 
Chartpn excellent ; the trio of Inasks better than 
at the Grand Opera ; the orchestra and scenery 
poor. .The Grand Opora'was accused of making 
everybody deaf, the Theatre Lyrique put's everyj 



body to sleep ; the former made Don Juan too 
loud, the latter makes it too low; 

The quarrel between the holders of season 
tickets and the manager of the Grand Opera has 
been amicably and honorably adjusted, without 
coffee, pistols or swords. Gamma. 



MUSICAL GOSSIP. 



Another impersonator of Selika and executant 
of her difficult music has appeared in the person 
of Carolina Ferni, late violin soloist. She is 
reported as obtaining remarkable success at 
Turin, and so effiiced remembrance of her fail- 
ures at La Scala in other roZes. 

Victor Hugo is r«p<w<cdl j to havfl lost 875,000 
francs by the failure of his London banker 
recently. 

Louis Napoleon has graciously confirmed Gpu- 
nod's triumph over Felicien David and Berlioz, 
who competed with him for the immense honor 
o^)eing a member of the French Institute. 

. Rossini has retired from Paris to Plassis, a 
country seat where quiet reigns and musicians 
cannot disturb his repose. 

Laura Harris did not obtain another engage- 
ment fromiMapleson, as he, like Gye, was over- 
loaded iK\i\x prime donne, but as Bagier was less 
embarrassed witli feminine vocal wealth, he 
concluded a seven months' engagement with 
her for Les Italiens, Paris. 

Jules Benedict has been honored by Hanover's 
King with his newly created order, "Ernst 
Augustus," which probably delighted him more 
than if,he were created a MuS. Doc. by Oxford. 
Flotow, after successfully launching, his now 
opera, " Zilda," upon the flood-tide Of Parisian 
favor, went back to Vienna — first selling its 
copyright to Boosey & Co, London, for a good 
round sum in sterling coin. 

Duniecki; recently got off a new opera at War- 
saw, but it wae only " favorably received." 

Hummel lost a good sitation when Prince 
Paul Esterhazy. died, for. ho was Kapellmeister 
to his Princesliip and superintended his private 
band. 

Liszt has been crossed — not in love or music 
— but with the grand cross of the Order of Civil 
Merit in Bavaria, by her eccentric king, who 
also shut himself up recently with Wagner to 
liave sweet communion together over the 
" Music of the Future " in full canonicals. 

Italian music concoctors have been active in 
the last 13 years, as it appears, during the last 
tvVenty-four years, from 1843 to 1865, no less 
than 889 new Italian operas and 4 ballets have 
been written. Of these, 43 belong to the year 
1857 alone ; 29 saw the light of the lamps in 
1858; 33, in 1859 ; 37, in 1860, 19, in 1861 ; 33, 
in 1863 ; 31, in 1863 ; the same number in 1864;' 
and 33, in 1865. 

When Donizetti, Ricci, Mercadante, and like 
fluent contrivers of new music were in full blast 
of composition those seemingly large figures 
were surpassed widely. Donizetti got up fifty 
in fourteen years, and profiting by experience of 
liis preceding tvventy-four absolute failures, 
really did luake a few that yet hold the stage. 

The London Musical TVotW* Dresden corres- 
pondent gives a foW resume ot the musical season 
there which closed on OPalm Sunday in- the 
Royal Theatre witli Handel's " Samson " and 
Beethoven's "Evoica Syiri phony," before a: 
crowded audience in conformity with the custom 
of Dresden to fill theatres full on Palm Sunday. 
Concerts were not generally well attended this 
past sea^n bec-aiise too high prices wore de- 
manded. Unfortunately that city has not a large 
concert halljarid the want of such agrandsaloon 
is sorely felt at the King's Band concerts which 
are liow fii-st among musical entertainments 
there, as they perform high grade music in fault- 
less style, affording the sole opportunity for a 
new- composer to gain the ear of a fastidious 
public' devoted to Haydn, Mozart and Beethoven. 
Robert BurgmuUer's new symphony there 



obtained favor as very fresh and replete with 
fancy. So did Joachim Raff's suite in five move- 
ments, although not to such intense degree, as it 
was judged to show more intellect than fancy, 
and their chief interest for it was derived from 
reminiscences of Mendelsson's fairy music in one 
part. 

Abort's programme music — Columbus — did 
not move Dresden, but Lauterbach did by his 
admirable performance of J. S. Bach's A minor, 
violin ccmcerto. Lauterbach's quartet soirees 
were, successful mainly through his execution of 
the violin part. The performance there of Mo- 
zart's divertisomento for quartet and two horns, 
says that correspondent, was something to bo for- 
ever remembered. 

The Society of Musicians did great d.ebds in 
purely instrumental music, and that writer says 
" can effect what no other can " in that line. 
Pianists of great nanie,- and -too numerous to re- 
cite, also favored Dresden with their execution. 
We specify, Clara Schumann, Marie Krebs, 
Anna Schloss, A. Mehlig and H. G. Satter. This 
latter piano- forte eccentricity is spoken of as " a 
very tolerable, performer of piece* <fo salon, but as 
an interpreter of classical music, ho is nowhere. 
His orchestral compositions are simply ridicu- 
lous." When that complimentary notice meets 
Satter's eye, his rage will doubtless exceed that 
poured out upon critics in Munich, Vienna, etc. 
Anna Schloss played Beethoven's G major 
concerto so well that Dresden was charmed, and 
Geo. Leiterl, a boy 13 years old, did the samo 
feat with Mendelssohn's G minor concerto. 
Joachim, in company with Clara Schumann, at- 
tracted immense crowds, and is said to havo 
played Spohr's " Barcarole " and " Scherzo," and 
Schumann's "Abenlied " magnificently. 

Ij report from Hanover be true, no more pub- 
lics, save ihat king's court circle, will be allowed 
to hear-JJoachim, as that musical potentate is 
said to have caged the great violin player for his 
own special delectation. 

J. F. Barnctt has written a trio for a violon- 
cello and piano-forte, which on its fii-st hearing 
as performed by Strauss, Piatti and himself, was 
considered a creditable offshoot from his pen. 

A pupil of Dr. Wesley, named P. E. Glad- 
stime, has ?been chosen organist at Llandaff 
Cathedral, Wales, beating in the trial contest 
soiae fifty-nine other candidates for that place. 

A Bernhai-d Marx, the well-known musical 
theorist, and professor in Berlin's University, is 
dead. He wrote Beethoven's life and composed 
an oratorio called " Moise." 

The MuHcal World in elaborate notice of 
" Lucia- di Lammermoor" as done by Adelina 
Patti, declares Nicolini, her Edgardo, to bo 
really-a Frenchman named Nicholas, and that 
he is well remembered at I'Opera Comique by 
thatdesignation. He receives slight praise for 
his Edgardo. 

Vilda's "Lucrezia Borgia" created a lively 
sensation at Gye's opera— not with " Com 'o 
bello," the duet which follows it, or the finale to 
act first, but in the duet with Genarro, which 
closes act second, and especially in the last scene, 
getting an encore for "M'odi." Hopes were 
sanguine that she would make equal progress in 
that role as in " Norma," though few believed 
that she would ever become essentially an act- 
ress. Tho poisioning trio was transposed, prob- 
ably to suit Ronconi's limited vocal moans, he 
being II Duca Alphonso. 

Mile. Biancolini, the new contralto, is said to 
be a pure-blooded Italian, very youthful, unused 
to stage action, but endowed with a fine voice, 
and conceded to have excellent notion of singing. 
Her vocal beauty was at once recognized in Gen- 
narO's air, " Nella .fatal," and for " II, Segreto " 
she got an unanimous encore. 

Ronconi's acting is highly praised, so is Ma- 
rio's, but no comment is made by The World 
upon their vocalism, which must, therefore, be 
taken as passable only. 
Ronconi— as wo intended to say last week, 
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but types read Rossini, Ims been engaged by 
Mnretzelv as bvffo.in wliicli line liis exoolleiit 
acting, dry liumor and thorough Isnowledge of 
fttago eftbct,\vill excuse ghiring vocal defects and 
cover up his chronically false intonations. 
Years since, at the Metropolitan hero, these de- 
fects were glaring, and he probably has not 
eradicated them or regained his true production 
of tone in that long interval, passed as it has 
been in constant exercise for oiJeraticand^strpng- 
ly dramatic use. 

Adelina Patti appeared in Gye's opera as the 
coquettish heroine of Donizetti's " L' Elisire d' 
Amore," with Mario, Konconi — that inimitable 
Dr. Dulcamara— and Paure. She was announced 
for " L'Etoilo duNord," witli Mme. Sherrington, 
Nandin, Ciampi and Faure. 

Uumor asserts that she is unable^ to appear 
but once a week now, and tliat her sister, Car- 
lotta, remains seriously 'ill from over-exertion, 
during her prolonged concert tours in Europe. 

For some reason Adelina's name appeare in 
Gye's announcements far less frequently than in 
years past, but whetlier that absence is caused 
by her incapacity for close operatic work, or his 
embarrassment witli tod many rival pri^no donne, 
cannot bo here ascertained. It may be that 
Gye desires to retain her vocal fascinations in all 
their freshness and billiancy, and therefore 
spares her voice in public trial, while she re- 
hearses and practices upon " I/Etoile du Nord." 

Konconi was said, by the Pall Mall Gazette, to 
be in better voice as Dr. Dulcamara than he had 
been of late, but the fact undoubtedly ^vas that 
in the Italian Quack Doctor's music he could hu- 
,mor and contrive his voice better than in any 
other role. That journal criticises Faure as 
Sergeant Belcore very hard, declaring that his 
singing was far from irreproachable, .marked 
with too uniform loudness, his acting conven- 
tional, that his Belcore was neither a sergeant 
nor a gallant, but represented a clumsy, un- 
drilled, wooden conscript, ineffective as a soldier 
and a lover." Rather plain talk for a celebrity 
of the Grand Opera to endixre, but some bi-itics in' 
Lonrion will speak their sentiments, about the 
greatest celebrities that appeal to modern Baby- 
lon for wealth and fame. 

Titiens' Donna Anna is pronounced by the 
Musical World greater than ever, great as she 
has ever been in that rofe, and especially so in 
" Non mi dir" given to a mythical Ottavio, that 
pei-sonage having left her at Mapleson's to sing 
her address to a feeble Iciver without his bodily 
presence, to revenge, no doubt, the absence of 
these artists who should hear Ottavio's " II mio 
Tesoro," and several important |iieces for tenor 
and baritone were, as usual, omitted. 

Santley is said to have given Don Giovanni's 
music, so far as he went, admirably, but he 
failed, as usual, to carry out the dramatic idea 
and purpose ot that character. 

Scttlese's " jjepuello "' is pronounced unrivalled 
in this present era — a veritable Italian bvffo, 
equal to Lablache ; Foli, excellent in " II Com- 
mondatoro's " music. 

Mme. Wippern gave a Vienna tradition of 
Zerlina so acceptably, ithat copious applause 
rewarded her; 

Trebelli obtained the award of perfection to 
her Urbano, " Gli Ugonotti." 

Miss Burdett Coutts gave an evening concert, 
after a grand dinner, to' grand personages at her 
residence, on Juno 1st. Grisi, Mario, and Mon- 
gini sang, and Mr. C. Powler played the piano- 
forte under Aiditi's diceetion. A grand notice 
was given of t/tat concert. 

Bagier, Los Italiens manager, proposes to give 
no more ballet, and to restrict his operatic work 
to three performancas per week, thus .allowing 
his singers rest and fair opportunity for re- 
hearsal. ^ 

Wallace's " Lurline " drew a crowded house 
at Newcastle, England, and the Daiiy Chronicle 
there is very ecstiitic iu praise of Florence 
Lancia.. 



Mr. Bushelle, a relative of W. Vincent "Wal- 
lace, seems to liave moved- a l,iondon concert 
public with his excellent use of a fine voice so 
deeply, that a critic invokes more contributions 
from Australia where he became famous. 

Piatti, who is claimed by London critics tO' ex- 
cel all other violoncello players, gave his benefit 
concert audience really a splendid. progranmie, 
viz.: Beethoven's quartet for strings in C major. 
Op. 59, No. 3. 

Bach's prelude, Sarabande, and Loutres from 
sonata in C, for his own solo, Mozart's sonata 
in A major. Op. 0, No. 3, pianoforte solo, Men- 
delssohn's sonata in D major. Op. 57, for piano 
and'cello. Air varie, for violin with jnano-iorte 
accompaniment, and Hadyn's quartet for stiings 
in D major, Op. 45. He was conjoined .ivith 
Wieriiawski, Wiener, and H. Blagrove, so that 
all went to a charm, arid ho with his colleagues 
were applauded to the very echo, and praised 
exaltedly. 

Mme. Arabella Goddard, of course, played ^s 
no other pianist can, the classical music allotted 
to her in solo, or with Piatti, and both were 
judged " incomparable throughout " by the Mu- 
sical World. 

Sims Reeves in " If with all your hiearts," and 
his pet song, " Adelaida," graced by Mme. God- 
dard's accompaniment, created a furore and ecs- 
tasy. 

Arditi made a grand show in his benefit con- 
cert programme, having Laura Harris and many 
other celebrities beside Mapleson's company. 

Protest is made by a correspondent of the 
liondon Musical Woiid against reliance upon 
report from Hanover that Joachim has abjured 
violin solo playing, and is bound closely to Han- 
over's king, or his court music. He thinks such 
a seclusion impossible, because intrigue will 
again revive against that violin virtuoso, acting 
in the capacity of Kapellmeister. 

Music in church, at Munich,Ji^aid to have 
been good last winter notwithstanding the up- 
roar about Wagner, and Willner^s ntiw Mass had 
great success amid multifarious Selections from 
great masters, or modern celebrities like Lach- 
ner and Hauptmann. 

Mina Poole's concert, at Hanover Square 
Rooms, London, proved that she has many 
friends, and that critical estimate of her voice, 
and style of using it, was remarkably nice, for 
she is said to have been honoi-ed with a crowded, 
enthusiastic audience, while the critics say her 
voice is charming, and slie has a winning way of 
using it. Mile. Ennequist,' and many other cel- 
ebrities, vocal and instrumental, assisted her, 
and noble ladies, like Her Grace, the Duchess of 
Sutherland, gave her all that prestige which 
Englishmen like. She had no less than four 
conductora for that concert. 

Mme. Parepa sang at Harold Thomas' concert 
with Edith Wynne, Leigh Wilson, and the Or- 
pheonist's Glee Union, and was encored enthu- 
siastically for Gounod's barcarole. There were 
many instrumental celebrities there also,. but 
two conductors managed it. 

Signer Campanella's private concert, with four 
Italian conductors, resulted in proving that ho is 
a capital baritone. Mrs. John ■ Miicferren's sec- 
ond morning at the piano-forte in St. James' 
Hall was honored with a crowded assemblage 
beside loud applause for her performance, with 
persistent redemands for her brilliant piano-forte 
performances. She played selections from Mo- 
zart, Beethoven, Weber, Schubert, Chopin, Li- 
tolif, Brissac, &c. ,- 

Parepa sang Go\inOd's. serenade again in Miss 
E. Clinton Pyne's concert, but with 'cello obli- 
gate by Paque,.aud Signer Ferranti, who is, we 
learn, to assist her in this country next fall, sang 
in Of buffo duet from "Crispino.e la Oomare." 
He is great favorite ns buffo with London con- 
cert audiences. Miss Fyne is a pupil of; Mos- 
chelles at Leipsic, and plays with great precir 
sion, spirit, and true expression, say critics on 
that concert. 



A contralto, educated by Garcia, sang there 
Rossi's old iiria with charming effect and corre- 
sponding enthusiasm. 

John Thomas, Great Britain's greatest harpist, 
gava a concert at Hanover Square Rooms, espe- 
cially based on Welsh melodies, performed by a 
band of harps and Benedict's choi-al society, bo- 
side students of the Royal Academy of Music, 
and harp duets by Mr. Chalterton, Victoria's 
harpist, J. Thomas, and bis pupil, Mrs. Henry 
Davies. 

Mme. Rudersdoffgave a matinee at St. James' 
Hall with Grisi, Sinico, Louisa Pyne, Parepa, 
Wippern, Louisa Vinning, and Ennequist, Tre- 
belli, and other female vocalists, Mongini, Gar- 
doni, Riechardt, Tom Holder, Gassier, Scalese, 
Jaeli, and Mile. Trautmann as pianists, and six 
conductors, ihclTiding Arditi, Randegger, and 
Benedict. Tickets ranged from' oiie shilling to 
half a guinea. 

Ganz also gave one in that hall, with Parepa, 
Ennequist, Dolby, Ferranti, and many other vo- 
cal celebrities, besides instrumentalists like 
Sainton, Payne, J. Thompsoii, &c. He also bad 
six conductore, and Sorrie rainge of pieces. 

J P. Barnett gave ope at Hanover Square 
Rooms with«Parepa and other singerai Piatti, 
J. F. Burnett, and Strauss played a new trio 
written expressly to honor that grand occasion. 
Parepa sang also in Deacon's coiicerf at the 
Qneen's Concert Rooms, with Ennequist, Dolby, 
Neri,. Beraldi, and several instrumentalists as- 
sisted; 

From Paris come reports of rapid operetta 
manufacture by Offenbach, who is said to hare 
four in progress at one time. 

Bagier is said to have obtained from Louis Na- 
poleon, renewed subvention for Los Italiens, 
amounting to 100,000 francs, and therefore feels 
invigorated for his coming season there and in- 
spired to cater more liberally for his iiistidious 
public. 

Le Lyrique did riot fancy Nicolai's pretty opera, 
"The Merry Wives of Windsor." in the least. 

Napoleon's grand opera house is said to pro- 
gross slowly, but hope revived in Parisian minds 
when they saw its grand front columns reared in . 
place. 

London journals teem with praise of Sterndale 
Bennett's third Concerto, which has been plii.ved 
but thrice in thii'ty years, first by himself and tlieu 
at an interval of leu years, twice by Arabella God- 
dard. The reason for its very rare performance is 
its allowed immense difficulty. 

Pittsburg, Pa., jourjiala give exalted praise to 
Mr. George W. Morgan for his perlbrniancc on 
the great organ. in St. Paul's Cathedral, there. 
He appears to havis impressed that public, as, he 
does every other /ayoied with a display of his full 
command of a grand organ, with confident belief 
that his superior is not to be found in America. 

The impending war in Gcrniany has already 
checked niusioal operations, and tliomu-ical festi- 
vals notified for Coboiirg, and Hanover are now 
stated as postponed indeBuitely. - 

If the proposed Qe'rnian Opeia for this country 
should need operatic artists, there will probably 
bo abundance of singers unemployed in Germany 
from whom to make good selections at moderate 
rates. 

How unfortunatie it is that opera houses- cannot 
be transported entire from cities which make no 
use or no; effective use of them, over to/New York, 
which now suffers until next spring for a commo- 
dious house in which ,to give i-eally grand. opera. 

Philadelphia has the best opera house in this 
country, but op-ratio purformauce rarely.pays for 
more than a week. -. 

%Chicagp,astpnished this, continent with reported 
great operatic deeds at her new and elegant opera 
house, but soon its financial support gave way , and 
nOwa grand raffle, is proposed by wliich to realize 
its cost for Mr. Crosby's anxious ci'editors there. 
Tickets are put at five, dollars each and prizes 
range from the opera hpusc; to pictures of vjiriou^ 
prices. , "_■,■.--.''- 



